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2000-2001 SEASON 


Thursday, December 14 at 8:00 p.m. 
Sunday, December 17 at 3:00 p.m. 
New England Conservatory’s Jordan Hall 


John Finney, conductor 


Magnificat Tommaso Albinoni 
[1671-1745] 
Janice Giampa, soprano 
Kamala Soparkar, mezzo-soprano 
Randy McGee, tenor 
Paul Guttry, dass 


Exulta, filia Sion Claudio Monteverdi 
[1567-1643] 


Roberta Anderson, soprano 


O magnum mysterium: Giovanni Pierluigi da Palestrina 
Quem vidistis pastores dicite [c.1525/6-1594] 
Videntes stellam Orlande de Lassus 


[1532-1594] 


Hodie Christus natus est Giovanni Gabrieli 


[c.1553/6-1612] 


Gloria a 7 voci Claudio Monteverdi 
Pamela Murray, Gail Plummer Abbey, sopranos 
Susan Byers Paxson, mezzo-soprano 
Gerald Thomas Gray, Murray Kidd, tenors 
Paul Guttry, Jonathan Barnhart, basses 


— Intermission — 
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Quatre motets pour le temps de Noél Francis Poulenc 
O magnum mysterium [1899-1963] 


Quem vidistis pastores dicite 
Videntes stellam 
Hodie Christus natus est 


A Ceremony of Carols Benjamin Britten 
Procession [1913-1976] 
Wolcum Yole! 

There is no Rose 


That yongé child 


Katharine Emory, MeZZ0-SOprano 


Balulalow 
Roberta Anderson, soprano 


As dew in Aprille 
This little Babe 
Interlude 


In freezing winter night 
Jill Malin, soprano 


Katharine Emory, meZZ0-soprano 


Spring Carol 
Jill Malin, Sharon Kelley, sopranos 
Deo Gracias 


Recession 


Carol Baum, harp 


The program runs for one hour and forty-five minutes. 


The audience is respectfully asked to turn off all electronic watches, paging devices, 
and cellular phones during the performance. 
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MOTETS AND CAROLS 


he Venetian composer “Tommaso 
Albinoni is not so well known today, but 
he was an immensely popular opera 
composer in his day, producing over forty-five 
operas for his native city. He was also a church 
musician of considerable dexterity, and his setting 


"should be constituted not to give empty pleasure 
to the ear, but so that the words may be 
understood by all.” 

One of the most interesting figures in 
Renaissance music is Orlande de Lassus, called 
"the prince of musicians.” His setting of Videntes 


of the Magnificat reveals an pps stellam was published in 1562 


inventive compositional mind 
The _ principal 
challenge posed by this great 
canticle is its lengthy succession 
of verses, which Albinoni deftly 
sets in a composition that is 
perpetually turning 
corners. Each voice gets a turn at both solos and 
duets, and the full chorus enters to articulate the 
larger sections and to underline particularly vivid 
moments of word-painting (their arrival at the 
word "omnes," or "everyone," is a classic gesture 
that dates back to at least Monteverdi). “Two 
violins stitch the whole work together with 
dancing obbligatos and occasional ritornelli that 
set the stage for the next verse. 

The city that yielded Albinoni had also been 
home to the remarkable composer, Claudio 
Monteverdi. His work in Venice involved not 
only work in the basilica of San Marco and at the 
newly-built opera houses, but also involved a good 
deal of chamber music at various Venetian palazzi 
in his spare tme. The virtuosic solo setting of 
Exulta filia Sion was probably first heard at one of 
these intimate affairs; it is an opportunity for the 
soprano soloist to show off every trick of the nuove 
musiche, the "new music” that delighted in 
realizing as vividly as possible the meaning and 
emotional weight of each word in the text. 

With Palestrina's O magnum mysterium we 
return to the purest style of Renaissance 
counterpoint, by the master who Is said to have 
persuaded the church to keep polyphonic music 
in the liturgy. His setting of this antiphon, part of 
his first book of motets published in 1569, is a 
small masterpiece of intelligibility and seamless 
contrapuntal flow, answering the decree of the 
Council of Trent, who declared that music 


at work. 


new 


The city that yielded Albinoni 
had also been home to the 


remarkable composer, 


Claudio Monteverdi. 


while he was employed in 
Munich at the court of Albert 
V of Bavaria; his virtuosic skill 
in part-writing is clear in this 
treatment of an Epiphany 
antiphon. 

Following these examples 
of the finest Renaissance counterpoint, we turn to 
the period where the sixteenth-century interest. in 
equal-voiced polyphony is giving way to the 
seventeenth-century love of dramatic musical 
effects. The work of Giovanni Gabrieli is right at 
the cusp of this transition; he worked with Lassus 
in Munich in the 1570s and lived to hear 
Monteverdi's music. His own works use brilliant 
contrasts between various groups, which must 
have been particularly spectacular in the spaces of 
Venice's basilica of San Marco where he spent 
most of his career. His joyful setting of the 
Christmas antiphon Hodie Christus natus est is 
filled with buoyant dance-rhythms. 

Gabrieli's successor at San Marco was the 
aforementioned Claudio Monteverdi. While 
Exulta filia Sion is a miniature tour-de-force, 
Monteverdi's seven-part setting of the Gloria in 
excelsis deo, the great doxology based on the angel's 
song to the shepherds, is a display of his mastery 
of large forms. Here, as with Albinoni's 
Magnificat, a choir is accompanied by two violins; 
but the musical language is very different, 
separated by over a century of stylistic convention. 
Albinoni is working within an established musical 
language, but Monteverdi is creating something 
literally unheard-of. This new music uses 
everything from musical declamation in the 
rhythm of speech to a kind of timeless suspension 
of sonorities, from dance rhythms to sudden 
surges of tempo, to bring this text to life again. 
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Francis Poulenc's "Quatre Motets pour le 
temps de Noél" offer an early twentieth-century 
take on four Christmas texts already heard on this 
program in their Renaissance 
settings. Poulenc, a member of the 
Parisian circle of composers called 
“Les Six," created a particularly witty 
and urbane musical version of 
modernism. At first, he wrote no 
choral music at all, with the 
exception of a drinking-song for the 
Harvard glee-club (it was not 
performed, due to Prohibition). 
After the death of a close friend in 
1936, however, he returned privately 
to the Church, and shortly thereafter he began 
writing religious music for the first time. His 
settings of these Christmas antiphons are full of 
the distinctively graceful sonorities characteristic 


of his style. 


Benjamin Britten composed his Ceremony of 


Carols, as the manuscript tells us, "at sea [aboard] 
MS Axel Johnson, Spring 1942." By that time he 
had been living in America for several years, but 
his position as a self-imposed émigré had become 
increasingly awkward, and Britten abruptly 
decided to end his stay in America and return to 
his native Britain. He joined the Axel Johnson 
after a trip to Boston, where he had heard 
Koussevitzky conduct the BSO in his Sinfonia da 
Requiem, and where he received a sizeable grant 
from Koussevitzky’s foundation for his opera Peter 
Grimes, that was to have its premiere at 


Tanglewood. 





Benjamin Britten 


Although his stay in America had been 
rewarding, Britten was suffering from an extended 
compositional dry spell, which must have been 
particularly difficult for a composer 
who usually wrote so fluently, and he 
hoped a return to his native land 
As it 
turned out, he found his voice again 
shortly after the ship left New York 
Harbor. 


might restore his powers. 


His partner Peter Pears 
wrote to a friend delightedly that 
Britten had produced "7 Christmas 
carols for women's voices & Harp! 
Very sweet and chockful of charm!" 

Apparently conditions on the ship 

were not ideal, as Pears went on to explain: "we 

had rather a miserable cabin, very near the huge 
provisions Ice box, and the smell & heat were 
intolerable, & it was difficult for him as people 
seemed to whistle up & down the corridor all day! 


" 


But he was very patient..." (Britten remarked later 


"one had to alleviate the boredom somehow.") 





This cycle seems to have been prompted by 
two very different texts Britten had with him. 
One was a book on harp technique, sent by a 
performer who wanted to commission a harp 
concerto from Britten. The other was The 
English Galaxy of Shorter Poems, which he 
picked up in Nova Scotia. Five of the poems in 
this volume appear in Britten’s finished piece; four 
others are transcribed on the flyleaf and inside the 
back cover. One text, "Hodie Christus natus est,” 
was contributed by Peter Pears, who remembered 
a Sweelinck motet with that text and wrote down 


A WorbD ABOUT CAROLS 


Our English word "carol" comes, by way of the French, from the Latin word for "circle." 
The carol was originally an extremely popular type of call-and-response dance-song that was 
thought to come from Brittany. We know that carols were a hit with young people in the 
Middle Ages because clerics spent a good deal of time in their sermons complaining about 
them! The Franciscans had the idea to put sacred words to these pop songs, and soon a new 
repertory grew up of sacred carols. These were usually about the Virgin, and soon became 
especially associated with Christmas. The English were particularly fond of the carol, and 


many beautiful three- and four-part settings survive from the 14th and 15th 
century. These English carols became deeply embedded in folk culture; one rural observer, 
writing about "ancient traditions" in 1823, noted that "after the turn of midnight at 
Christmas eve, service is performed in the churches, followed by the singing of carols to the 
harp." With the Victorian popularization of Christmas as a major holiday, the old 
tradition of carol-singing became a rediscovered ritual of the season. 


-Robert Mealy 





the words from memory. With these texts in 
mind, and with the sound of harp and women's 
choir in his ear, Britten set to work, and soon 
produced the first version of his Ceremony. (The 
same voyage also produced his Hymn to St. 
Cecelia.) 

Once Britten arrived in England, he first had 
to extricate the manuscript from customs officials, 
who suspected it might be an elaborate code 
concealing some espionage. When he did have 
the work back in his hands, Britten lost no time in 
arranging for a first hearing with a women’s choir, 
and this first version received its premiere in 
Norwich on December 5, 1942. = That 
performance persuaded him that the piece needed 
further work, and Britten spent the next spring 
revising it. He restored the original text for the 
"Hodie" with its plainchant melody (Pears had 
remembered the Sweelinck correctly, but the 
motet had several text interpolations) and 
transformed it into a processional that would 
frame the work. He also rearranged several other 
movements, and added a new carol, "That yongé 
child," as well as an interlude for the harp. 





The revised work had its official premiere at 
Wigmore Hall in London on December 4, 1943, 
with the Morriston Boys Choir. Britten himself 
conducted, and Maria Korchinska performed the 
demanding harp part. It was instantly a huge 
success. Britten was pleased with the 
performance; he thought that "the occasional 
roughness [of the boys] was easily overweighed by 
their freshness and naivete—something very 
special." When the work was published soon 
thereafter, it proved to be one of his most 
successful works. Britten wrote a friend that 
"people seem to love the piece, & altho’ it has only 
been printed about a month, the first edition is 
just on sold out, I hear." The work has remained 
one of Brittens most popular and accessible 
works. 


© Robert Mealy 


Scholar and performer Robert Mealy has recorded and 
toured with many period instrument ensembles, including 
Sequentia, the Kings Noyse, Les Arts Florissants, the 
Boston Camerata, and the Handel & Haydn Society. 


From the Conductor’s Chair... 


Timeless Settings 


I have long admired Poulenc’s exquisite "Quatre motets pour le temps de Noél,” 
and am pleased to present them in this concert. The ancient and powerful Latin 
texts of these motets have inspired composers for centuries, and on the first half of 


this concert we present settings of these texts composed some 400 years before 
Poulenc. 


The instances of word-painting in all of these settings are numerous and 
fascinating. For example, Palestrina's O magnum mysterium (""O great wonder") 
begins with music of the utmost reverence and awe, prolonging the syllable "O" 
through several changes of harmony before reaching a poignant dissonance of 
"mysterium". Poulenc's setting is equally evocative, opening with the lower voices 
("barely articulated") providing a lush, subdued harmonic texture over which the 
sopranos’ melody soars effortlessly. 


Both Lassus and Poulenc revel in the Magi's gifts of gold, frankincense, and myrrh 
in their settings of Videntes Stellam. Lassus chooses shimmering chains of 
parallel thirds for his gold ("arrum"), whereas Poulenc presents all three gifts in 


harmonies so rich and complex they seem to be surrounded by clouds of incense. 


An unbridled joy dances through Gabrieli's setting of the words "Gloria in excelsis 
Deo" at the end of his Hodie Christus natus est. This joy is matched by Poulenc in 
his vigorously rhythmic shouts of "Alleluia!" 

-John Finney 
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John Finney, Conductor 


John Finney is regarded as a musician of great vitality 
and versatility in his work with several Boston-area 
ensembles. Since 1987, Mr. Finney has been 
conductor of the Heritage Chorale in Framingham, 
and has led that chorus in performances of such major 
works as Mendelssohn's Elijah and Verdi's Requiem. 
He has been the Director of the University Chorale of 
Boston College since 1993; he was recently appointed 





Conductor of the Boston College Symphony 
Orchestra and given the title of Distinguished Artist-in-Residence at Boston 
College. Mr. Finney is also Director of Music for the Wellesley Hills 
Congregational Church. He has been H&H Chorusmaster since 1990, and was 
named Associate Conductor in 1992, directing many of H&H’s performances at 
NEC’s Jordan Hall and Symphony Hall, included Handel’s Messiah in 1997. Mr. 
Finney is widely praised for his harpsichord and organ playing; he holds degrees in 
organ performance from the Oberlin College Conservatory of Music and The 
Boston Conservatory. He is on the faculty of The Boston Conservatory, and has 
recorded for Denon, Decca, and Nonesuch. 


Carol Baum, harp 


Since moving to New England in 1978, Carol Baum 
has performed with such groups as the Boston | ¢X\ 
Symphony Orchestra, the Harvard Chamber }/: 
Orchestra, Masterworks Chorale, Boston Cecilia, and 
the Boston Ballet. Ms. Baum’s previous credits include i 
performances with the Pasadena and Long Beach Fig, 
Symphonies, the American Ballet Theater, the Los anim a 
Angeles Philharmonic, and The Metropolitan Opera N 
as well as appearances with Tony Bennett, Harry Le 
Belafonte, and the touring company of Phantom of the Opera. Recordings 
include The Nine Lessons of Christmas by John LaMontaine (Fredonia Discs), 
Diversions by Daniel Pinkham (Northeastern Records), Advent Cantata by Daniel 
Pinkham (Koch International), and Britten’s A Ceremony of Carols (Newport 
Classics). She is currently harpist for the Boston Lyric Opera and the New 
Hampshire Symphony Orchestra. 
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H&H CHORUS 


John Finney, Chorusmaster 


The Cabot Family Chorusmaster Chair 


SOPRANO ALTO BASS 
Gail Plummer Abbey Katharine Emory Jonathan Barnhart 
Roberta Anderson Susan Byers Paxson Herman Hildebrand 
Janice Giampa Kamala Soparkar Paul Guttry 
Sharon Kelley 
Jill Malin TENOR 
Pamela Murray Gerald Thomas Gray 
Murray Kidd 
Randy McGee 


The H&H Chorus is funded in part by a generous gift from the Wintersauce Foundation. 


H&H ENSEMBLE 


VIOLIN CELLO HARP 
Daniel Stepner Reinmar Seidler Carol Baum 
Joan & Remsen Kinne Candace & William 
Chair Achtmeyer Chair ORGAN 
Kinloch Earle James David Christie 


HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is considered one of Americas premier chorus and period 
instrument ensembles. Under the artistic direction of internationally renowned conductor 
Christopher Hogwood since 1986, H&H is a leader in historically informed performance. 
Each H&H concert is distinguished by the use of instruments, techniques, and performance 
styles typical of the period in which the music was composed. Founded in Boston in 1815, 
H&H is the oldest continuously performing arts organization in the country, with a long 
tradition of musical excellence. In the nineteenth century, the Society gave the American 
premieres of numerous important works, including Handel's Messiah (1818), which H&H 
has performed every year since 1854, Samson (1845), Solomon (1855), and Israel in Egypt 
(1859), and Bach’s Mass in B Minor (1887) and Sz. Matthew Passion (1889). Continuing 
H&H'’s tradition of artistic innovation, the 1995-1996 season featured a fully staged opera 
production of Gluck’s Orfeo ed Euridice with the Mark Morris Dance Group. In recent 
seasons H&H has offered semi-staged productions of two operas by Handel: Julius Caesar 
with Sylvia McNair as Cleopatra and Semele with Meredith Hall in the title role. In addition 
to performances at Boston's Symphony Hall, H&H also features concerts at New England 
Conservatory’s Jordan Hall and Sanders Theatre at Harvard University. H&H’s innovative 
educational outreach program brings the joy of classical music to more than 10,000 students 
each year in 50 public schools throughout Massachusetts. 


— 13 — 


ss 
S 






Albinoni: Magnificat 


Magnificat anima mea Dominum; Et exultavit 
spiritus meus in Deo salutari meo. Quia 
respexit humilatem ancilla sua; ecce enim ex 
hoc beatam me dicent omnes generationes. Quia 


fecit. mihi magna qui potens est: et 
sanctum nomen ejus. Et misericordia ejus 
a progenie in progenies timentibus eum. 
Fecit potentiam in bracchio suo, dispersit 
superbos mente cordis sui. Deposuit 
potentes de sede et exaltavit humiles. Esurientes 
implevit bonis: et divites dimisit inanes. 
Suscepit Isreal puerum suum __ recordatus 
misericordz. Sicut locutus est ad patres nostros, 
Abraham et semini ejus in secula. Gloria Patri, 
gloria Filio, gloria et Spiritui Sancto. Sicut erat in 
principio et nunc et semper et in sacula 
seeculorum. Amen. 


Monteverdi: Exulta, filia Sion 


Exulta filia Sion, 

Lauda filia Jerusalem, 

Ecce rex tuus sanctus 

Ecce mundi salvator venit. 

Omnes gentes plaudite manibus 

Jubilate deo in voce exultationis. 

Letentur coeli, exultet terra. 

Quia consolatus est dominus populum suum, 
Redemit Jerusalem. 


Palestrina: O magnum mysterium 


O magnum mysterium 

et admirabile sacramentum 

ut animalia viderent Dominum natum 
jacentem in presepio. 

Natum vidimus, 

et chorus angelorum collaudantes Dominum. 


Allelujah. 


Quem vidistis pastores? 

dicite, annuntiate nobis quis apparuit: 

Natum vidimus, 

et chorus angelorum collaudantes Dominum. 


Allelujah. 


Lassus: Videntes stellam 


Videntes stellam 

Magi gavisi sunt gaudio magno: 

et intrantes domum 

invenerunt puerum cum Maria matre eius 
et procidentes adoraverunt eum. 


My soul doth magnify the Lord. And my sprit hath 
rejoiced in God my Savior. For he hath regarded the 
lowliness of His handmaiden; for behold, from 
henceforth all generations shall call me blessed. For He 
that 1s mighty hath magnified me and holy is His 
name. And His mercy ts on them that fear Him 
throughout all generations. He hath showed strength 
with his arm; He hath scattered the proud in the 
imagination of their hearts. He hath put down the 
mighty from their seats, and hath exalted the humble 
and meek. He hath filled the hungry with good things; 
and the rich He hath sent empty away. He, 
remembering His mercy hath holpen His servant 
Israel. As He promised to our forefathers, Abraham 
and His seed forever. Glory be to the Father, and to the 
Son, and to the Holy Ghost. As it was in the beginning, 
is now and ever shall be, world without end. Amen. 


Rejoice, O daughter of Sion 

Give praise, O daughter of Jerusalem 
Behold thy King, the Holy One, 

Behold the Savior of the World cometh. 

O all ye people, clap your hands, 

Rejoice in God in the voice of triumph. 

Let the Heavens rejoice, let the earth be glad. 
For the Lord hath comforted his people, 

He hath redeemed Jerusalem. 


O great wonder, 

miraculous sacrament: 

the beasts of the field see the Lord, new-born 
and lying in a manger. 

We have seen the new-born babe 

and choirs of angels praising God. 

Allelujah. 


Tell us, O shepherds, whom have you seen? 
Tell us who has appeared 

We have seen the new-born babe 

and chotrs of angels praising God. 
Allelujah. 


When they saw the star 
the Wise Men were filled with a great joy 
And when they were come into the house, 


they saw the young child with Mary his mother, 
and fell down, and worshipped him. 
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Et apertis thesauris suis 
obtulerunt ei munera 
aurum thus et myrram. 


Gabrieli: Hodie Christus natus est 


Hodie Christus natus est: 

Hodie Salvator apparuit: 

Hodie in terra canunt angeli letantur archangeli: 
Hodie exsultant justi dicentes: 

Gloria in excelsis Deo, 

Et in terra pax hominibus bone voluntatis. 


Monteverdi: Gloria a 7 voci 


Gloria in excelsis Deo, et in terra pax hominibus 
bonz voluntatis. Laudamus te, benedicimus te, 
adoramus te, glorificamus te. Gratias agimus tibi 
propter magnam gloriam tuam. Domine Deus, 
rex coelestis, Deus pater omnipotens. Domine 
fili unigenite Jesu Christe. Domine Deus, agnus 
Dei, filius patris. Qui tollis peccata mundi, 
miserere nobis. Qui tollis peccata mundi, suscipe 
deprecationem nostram. Qui sedes ad dextram 
patris, miserere nobis. Quoniam tu _solus 
sanctus, tu solus Dominus, tu solus altissimus, 
Jesu Christe. Cum sancto spiritu in gloria Dei 
patris, Amen. 


And when they had opened their treasures, 
they presented unto him gifts; 
gold, and frankincense and myrrh. 


This day Christ is born, 

this day is our Savior made known to us. 

This day on earth do angels sing and archangels rejoice, 
this day shall the righteous triumph, saying: 
Glory to God in the highest, 

and on earth peace to men of good will. 


Glory be to God on high, and on earth peace to men 
of good will. We praise thee, we bless thee, we 
worship thee, we glorify thee. We give thanks to thee 
for thy great glory. O Lord God, heavenly king, God 
the father almighty. O Lord, the only begotten Son, 
Jesus Christ. Lord God, Lamb of God, son of the 
father. Thou that takest away the sins of the world, 
have mercy upon us. Thou that takest away the sins 
of the world, receive our prayer. Thou that sittest at 
the right hand of the Father, have mercy upon us. 
For thou alone art holy thou alone art the Lord, 
thou alone, Christ, art most high. With the Holy 
Ghost in the glory of God the father, Amen. 


Poulenc: Quatre motets pour le temps de Noél 


O magnum mysterium 

et admirabile sacramentum 

ut animalia viderent Dominum natum 
jacentem in presepio. 

Beata Virgo cujus viscera 

meruerunt portare 

Dominum Christum. 


Quem vidistis pastores? 

dicite, annuntiate nobis in terris quis apparuit: 
Natum vidimus, 

et chorus angelorum collaudantes Dominum. 
Dicite quidnam vidistis 

et annuntiate Christi nativitatem. 


Videntes stellam 

Magi gavisi sunt gaudio magno: 
et intrantes domum 

obtulerunt Domino 

aurum thus et myrrham. 


Hodie Christus natus est: 

Hodie Salvator apparuit: 

Hodie in terra canunt angeli latantur archangeli: 
Hodie exsultant justi dicentes: 

Gloria in excelsis Deo. Alleluia. 


O great wonder, 

miraculous sacrament: 

the beasts of the field see the Lord, new-born 
and lying in a manger. 

Blessed is she, the Virgin whose womb 

was worthy to bear 


our Lord Jesus Christ. 


Tell us, O shepherds, whom have you seen? 
Tell us who has appeared on earth. 

We have seen the new-born babe 

and choirs of angels praising God. 

Tell abroad what you have seen, 

tell out that Christ is born. 


When they saw the star 

the Wise Men were filled with a great joy 
and they went into the house. 

There to the Lord they offered 

gold, and frankincense, and myrrh. 


This day Christ is born, 

this day is our Savior made known to us. 

This day on earth do angels sing and archangels rejoice, 
this day shall the righteous triumph, saying: 

Glory to God in the highest. Alleluia. 


(Please, turn page quietly.) 
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Britten: A Ceremony of Carols 


Procession 

Hodie Christus natus est: 
Hodie Salvator apparuit: 
Hodie in terra canunt angeli: 
Letantur archangel: 

Hodie exsultant justi dicentes: 
Gloria in excelsis Deo. Alleluia! 


Wolcum Yole! 

[Anon., 14th century] 

Wolcum, Wolcum, 

Wolcum be thou hevené king, 
Wolcum Yole! 

Wolcum, born in one morning, 
Wolcum for whom we sall sing! 


Wolcum be ye, Stevene and Jon, 
Wolcum, Innocentes every one, 
Wolcum, Thomas marter one, 
Wolcum be ye, good Newe Yere, 
Wolcum, Twelfthe Day both in fere, 
Wolcum, seintes lefe and dere, 


Wolcum Yole, Wolcum Yole, Wolcum! 


Candelmesse, 

Quene of bliss, 

Wolcum bothe to more and lesse. 
Wolcum be ye that are here, 
Wolcum Yole! 

Wolcum alle and make good cheer. 
Wolcum alle anoter yere, 


Wolcum Yole. Wolcum! 


There is no Rose 

[Anon., 14th century] 

There is no rose of such vertu 
As is the rose that bare Jesu. 


Alleluia, Alleluia. 


For in this rose conteinéd was 
Heaven and earth in litel space, 
Res miranda, res miranda. 


By that rose we may well see 
There be in God in persons three, 
Pares forma, pares forma. 


The aungels sungen the shepherds to: 
Gloria in excelsis Deo! 
Gaudeamus, gaudeamus. 


Leave we all this werldly mirth, 


and follow we this joyful birth. 





Transeamus, transeamus. 
Alleluia, res miranda, 
Pares forma, gaudeamus, 
‘Transeamus. 


That yongé child 

[Anon., 14th century] 

That yongé child when it gan weep 

With song she lulled him asleep: 

That was so sweet a melody 

It passéd alle minstrelsy. 

The nightingalé sang also: 

Her song is hoarse and nought thereto: 
Whoso attendeth to her song 

And leaveth the first then doth he wrong. 


Balulalow 

[James, John and Robert Wedderburn, (1548), 1561] 
O my deare hert, young Jesu sweit, 

Prepare thy creddil in my spreit, 

And I sall rock thee to my hert, 


And never mair from thee depart. 


But I sall praise thee evermoir 
With sanges sweit unto thy gloir; 
The knees of my hert sall I bow, 
And sing that richt Balulalow! 


As dew in Aprille 
[Anon., c. 1400] 

I sing of a maiden 
That is makéles: 
King of all kings 


To her son she ches. 


He came al so stille 
There his moder was, 
As dew in Aprille 

That falleth on the grass. 


He came al so stille 

To his moder’s bour, 

As dew in Aprille 

That falleth on the flour. 


He came also stille 
There his mother lay, 

As dew in Aprille 

That falleth on the spray. 


Moder and mayden 
Was never none but she: 
Well may such a lady 
Goddes moder be. 
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This little Babe 

[Robert Southwell (1561?- 1595)] 
This little Babe so few days old, 

Is come to rifle Satan’s fold; 

All hell doth at his presence quake, 
Though he himself for cold do shake; 
For in this weak unarméd wise 


The gates of hell he will surprise. 


With tears he fights and wins that field, 
His naked breast stands for a shield; 
His battering shot are babish cries, 

His arrows looks of weeping eyes, 

His martial ensigns Cold and Need, 
And feeble Flesh his warior’s steed. 


His camp is pitchéd in a stall, 

His bulwark but a broken wall; 

The crib his trench, haystalks his stakes; 
Of shepherds he his muster makes; 
And thus, as sure his foe to wound, 
The angel’s trumps alarum sound. 


My soul, with Christ join thou in fight; 
Stick to the tents that he hath pight. 
Within his crib is surest ward; 

This little Babe will be thy guard. 

If thou wilt foil thy foes with joy, 

Then flit not from this heavenly Boy. 


Interlude 


In freezing winter night 
[Robert Southwell (1561?-1595)/ 
Behold, a silly tender babe, 

In freezing winter night, 

In homely manger trembling lies, 
Alas a piteous sight! 


The inns are full; no man will yield 
This little pilgrim bed. 

But forced he is with silly beasts 

In crib to shroud his head. 


This stable is a Prince’s court, 
This crib his chair of State; 

The beasts are parcel of his pomp, 
The wooden dish his plate. 


The persons in that poor attire 
His royal liveries wear; 
The Prince himself is come from heav n; 


This pomp is prizéd there. 


With joy approach , O Christian wight, 
Do homage to thy King, 
And highly praise his humble pomp, 
Which he from Heav’n doth bring. 


Spring Carol 

[William Cornish (14?-1523)] 
Pleasure it is 

To hear iwis, 


The Birdés sing. 


The deer in the dale, 
The sheep in the vale, 
The corn springing. 


God's purvayance 
For sustenance. 
It is for man, it is for man. 


Then we always 
To him give praise, 


And thank him than. 


Deo Gracias 

[Anon., 15th century] 
Deo gracias! Deo gracias! 
Adam lay ibounden, 
Bounden in a bond; 
Four thousand winter 
Thought he not too long. 


Deo gracias! Deo gracias! 
And all was for an appil, 
An appil that he tok, 

As clerkés finden 
Written in their book. 


Deo gracias! Deo gracias! 
Ne had the appil take ben, 
The appil take ben, 

Ne haddé never our lady 
A ben hevené quene. 


Blessed be the time 

That appil take was, 
Therefore we moun singen. 
Deo gracias! Deo gracias! 


Recession 

Hodie Christus natus est: 
hodie Salvator apparuit: 
hodie in terra canunt angeli 
Letantur archangel: 

hodie exsultant justi dicentes: 
gloria in excelsis Deo. 


Alleluia! 
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Upcoming Concerts 
Simply Mozart 


Fri., Jan. 12, 8pm - Symphony Hall 
Sun., Jan. 14, 3pm - Symphony Hall 


Daniel Stepner, conductor 
Christopher Krueger, flute 


Jazz Valentine: 
The Marian 
McPartland Trio 


Alison Attar, harp 

Overture to The Marriage of Figaro 
Concerto for Flute and Harp in C Major 
Symphony No. 38, “Prague” 


Handel & Haydn Society concertmaster 
Daniel Stepner takes the baton in these 
performances of beloved works by Mozart. 
H&H principal flutist Christopher Krueger 
joins harpist Alison Attar for the Concerto 


Sat., Feb. 10, 3pm - Symphony Hall 
Sun., Feb. 11, 3pm - Symphony Hall 
John Finney, conductor 
CORELLI: Concerto Grosso in F Major 
HANDEL: Organ Concerto in 

B-flat Major 


Jazz diva Marian McPartland joins the 
H&H Period Orchestra in its annual 
presentation of jazz and Baroque music. 


Rhythmically near-perfect and with a 
seemingly endless capacity for intelligent 
improvisation, Ms. McPartland has been 
called “the grand dame of jazz.” (Chicago 
Tribune) 


for Flute and Harp, a piece made famous by 
the movie “Amadeus.” 


Music from 
Zimmermans 
Coffeehouse 


Fri., Jan. 26, 8pm - NEC's Jordan Hall 


C.PE. Bach 
Discovery 


Sun., Jan. 28, 3pm - Sanders Theatre 
Jeannette Sorrell, conductor/harpsichord 
BACH: Coffee Cantata (semi-staged) 
BACH: Brandenburg Concerto No. 3 
VIVALDI: Overture to LOlympiad 
VIVALDI: “Summer” Concerto 

(arr. Sorrell) 


HANDEL: Suite from Terpsichore 


Enjoy some of the works once played by Bach 
and his orchestra at a famous Leipzig 
coffeehouse in “Music from Zimmermans 
Coffeehouse.” Guest conductor and solo 
harpsichordist Jeannette Sorrell makes her 
H&H debut. 


Fri., March 23, 8pm - Symphony Hall 
Sun., March 25, 3pm - Symphony Hall 
Christopher Hogwood, conductor 


H&H makes musical history with the 
modern-day premiere of the Friendship 
Cantata for orchestra, chorus and soloists by 
Carl Phillipp Emanuel Bach, son of 
J. S. Bach. 


All programs subject to change. 
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Vivaldi: Gloria 
Fri., April 6, 8pm - NEC's Jordan Hall 
Sun., April 8, 3pm - Sanders Theatre Order Tickets 
Rinaldo Alessandrini, conductor 


BONONCINI: Sinfonia de Chiesa 


BONONCINI: Stabat Mater In Person: 

VIVALDI: Gloria Visit the H&H Box Office in 
The celebrated director of Concerto Italiano, Horticultural Hall, 

Rinaldo Alessandrini, makes his Boston 300 Massachusetts Avenue 


debut in these performances of Italian (across from Symphony Hall) 
Baroque works for Palm Sunday. : 
in Boston (M-E, 10-6). 


By Phone: 
Mozart, Haydn, Gall die HBeH Box Olt 


ep Hogwood at 617-266-3605 or 


Ticketmaster at 931-ARTS 
Fri., April 20, 8pm - Symphony Hall 


Sun., April 22, 3pm - Symphony Hall On-Line: 
Christopher Hogwood, conductor www.handelandhaydn.org 
Robert Levin, piano 
Dominique Labelle, soprano 
MOZART: Overture to 

La clemenza di Tito 
MOZART: Piano Concerto No. 21 : 
MOZART: “Ch’io mi scordi di te” a 10% discount 
HAYDN: Symphony No. 104 


Subscribers receive 


off the full price 
Join us in celebrating Christopher Hogwood’ 
final concerts as H&H Artistic Director of additional 
and his 15 years of outstanding musical 
eeaheY single tickets. 


Group Discounts 


Available! 
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March 4, 1815: 


December 25, 1815: 


February 9, 1816: 


July 15, 1817: 


April 1, 3, 4, 1818: 


1823: 


August 2, 1826: 


April 20, 1841: 


June, 1844: 


January 1, 1864: 


December 10, 1871: 


1881: 


May 27, 1883: 


The Handel & Haydn Society is founded “to promote the love 


of good music and a better performance of it.” 


First public performance given at King’s Chapel in Boston, 
includes excerpts from Handel’s Messiah. 


The Society is incorporated by a Special Act of the General 


Court, Commonwealth of Massachusetts. 


The Society Chorus is invited to perform for President 
James Monroe. (President Monroes March is commissioned 
for the occasion.) 


First complete performances of Handel’s Messiah in America. 


Beethoven is commissioned to compose a work for H&H, but 
dies before being able to take on the commission. , 


The Society Chorus performs at the memorial services 
for John Adams and Thomas Jefferson held in Faneuil 
Hall — Daniel Webster, orator. 


Performance at the funeral of William Henry Harrison, 
late President of the United States. 


Performance in the presence of President of the United States, 


John Tyler. 


The Society Chorus performs for the Emancipation 
Proclamation celebration (Julia Ward Howe, composer of 
“Battle Hymn of the Republic”, is a member of the Chorus), 
Ralph Waldo Emerson, orator. 


The Chorus performs for the Grand Duke Alexis of Russia. 


H&H associate member and trustee, Henry Lee Higginson, 
founds the Boston Symphony Orchestra. 


The Society gives a benefit concert to aid Russian Jews 
fleeing czarist oppression. 
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October 21, 1900: 


December 18, 19, 1927: 


April 29, 1945: 


October 29, 1955: 


December, 1963: 


October 20, 1964: 


March 28, 1965: 


1967: 


1985: 


June 30, 1986: 


April, 1996: 


March 19 & 21, 1999: 


September, 2000: 


The first H&H concert in the new Symphony Hall. 


The H&H Chorus performs with the BSO under Serge 


Koussevitsky to raise funds for the orchestra’s Pension Fund. 


The Chorus performs at the memorial services for 
President Franklin Roosevelt at Symphony Hall. 


The Society makes its first recording, Messiah. 


The Society presents the first complete televised performance 
of Messiah for National Educational Television. 


The Society is commended for its great contributions to 
American music and culture by President Lyndon B. Johnson. 


World premiere of Randall Thompson's Passion According to 
St. Luke, commissioned by the Society in celebration of its 
150th anniversary. 


Thomas Dunn is appointed Music Director of H&H and 
inaugurates a new era in its history, shifting focus from solely 
choral music to a balanced program of early and contemporary 
choral and instrumental music involving both performing and 
visual arts. 


The H&H Education Program is established to serve young 
people with limited access to musical performance. 


Christopher Hogwood is appointed Artistic Director, initiating 
“historically informed performances’ with the instruments, 
techniques, and performance styles typical of the period. 


H&H embarks on a collaboration with the Mark Morris 
Dance Group for a fully-staged production of Gluck's Orfeo. 
The production tours throughout the United States and travels 
to the Edinburgh International Festival, gaining international 


attention. 


H&H gives its first world premiere in over 20 years with Dan 
Welcher’s acclaimed JFK: The Voice of Peace. 


H&H releases a new recording of Handel’s Messiah, its first 


recording of their signature work since becoming a period 


instrument orchestra. 
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Outreach Program 


Bringing the joy of classical music 
to children of all ages 





The H&H Educational 
Outreach Program provides 
opportunities for children to 
both hear and perform classical 
music. H&H offers workshops, 
recitals, and youth concerts to 
area public schools at no cost, 
reaching more than 10,000 
children each year. 


¢ In-School Workshops feature a vocal 
quartet and pianist who offer an 
engaging lesson in music and history, 
in a format that encourages children 
to respond to the music and interact 
with musicians. 


¢ Participatory Youth Concerts pair a 
high school choruses with the H&cH Participatory Youth Concert led by Associate Conductor 
Orchestra and Chorus for John Finney: 
performances in local communities. 


¢ The Vocal Apprenticeship Program identifies and nurtures young vocal talent, and 
provides high school students with a high degree of personalized, pre-professional 
training. Providing far more than “singing lessons,” the program offers the resources a 
young singer needs in order to reach his or her full potential, musically, academically, 
and personally. New England Conservatory and Boston Conservatory are H&H’s 
instructional partners in the Program, which also includes: 


The H&H Youth Chorus: Matthew Garrett, director, an ensemble of 50 children, ages 9- 
13, from diverse communities throughout Greater Boston * H&H Singers, a prepertory 
chorus for children ages 8-11. * The Treble Ensemble, an all-female high school vocal 


group ® Private voice, theory and piano instruction for students in grades 9-12. 


For more information, contact Robin Baker at (617) 262-1815. 


Vocal Apprenticeship Program endowed in part by Karen & George Levy 
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Business and Financial News 









Weekday Mornings while listening to the 
BOSTON BUSINESS JOURNAL AM REpoRT 


on 












7:00-9:00 AM 


H&H Administration 


Mary A. Deissler, Executive Director 


ADMINISTRATION ARTISTIC 

Debra A. Moniz, General Manager Thomas L. Vignieri, Artistic Administrator 
Barbara Cotta, Box Office/Database Consultant — Michael E. Jendrysik, Artistic Services Manager 
Romy Ikauniks, Box Office Assistant Jesse Levine, Music Librarian/Production Manager 


Linda Millenbach, Administrative Assistant 


DEVELOPMENT MARKETING 

Donna J. Huron, Director of Development Gregg D. Sorensen, Director of Marketing 
Aileen Donnelley, Director of Annual Giving Brian R. Stuart, Marketing Coordinator 
Jessica Brezinski, Assistant Manager, Annual Fund Cherie Chun, Marketing Assistant 


EDUCATION 
Robin L. Baker, Director of Education 
Matthew L. Garrett, Youth Chorus Director 
Sandra Piques Eddy, Treble Ensemble Director 


Casner & Edwards, Of Counsel 


Handel & Haydn Society 
Horticultural Hall ¢ 300 Massachusetts Avenue * Boston, MA 02115 
(617) 262-1815 * Fax (617) 266-4217 * www.handelandhaydn.org * info@handelandhaydn.org 
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of commercial-free music. 


We call ita Symphony. 


'GBHS89.7fm 


www.wgbh.org 


The Regal Bostonian Hotel: 
For some 


enchanting 

evenings... 

mornings... 

and holidays. 

Indulge in a magical evening in Seasons Restaurant. Stay overnight, 
and experience spectacular shopping and holiday events. Share in 
the excitement by giving a Regal Bostonian Gift Certificate. Enjoy 
special New Year's Eve & Holiday Packages. For reservations call 
617-523-3600 or 800-343-0922. 


REGAL BOSTONIAN HOTEL 
BOSTON, MASSACHUSETTS 
NOW A MEMBER OF MILLENNIUM HOTELS AND RESORTS 
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at Faneuil Hall Marketplace 
Check us out at www.Millennium-Hotels.com/Boston 
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H&H Vision Campaign 


In fiscal year 2000, the Handel & Haydn Society launched a five-year $4.0 million V 
is also in the midst of a $2.5 million Capital Campaign for permanent endowment 
Designated funds will enable the Society to enhance the quality of all performances 
We are grateful to the following donors whose generous commitments will guide H&H into the 2 


Vision Benefactors 

($250,000 and up) 

Candace & William Achtmeyer 
Mr. & Mrs. J. Robert Held 


Vision Leaders 
($100,000 - $249,999) 
Dr. Lee C. Bradley III 
Deborah & Robert First 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen Kinne II] 
Karen & George Levy 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace and John Neises 
Amelia Peabody Charitable Fund 
Mary & Michael Scott Morton 
Robert H. Scott & Diane T. 
Spencer 
Jane & Wat Tyler 
Mr. Christopher R. Yens 
in memory of Estah & Robert Yens 


Vision Sustainers 
($50,0000 - $99,999) 
Cabot Family Charitable Trust 


Virginia Wellington Cabot 
Foundation 

Alfred & Fay Chandler 

Mr. Joseph M. Flynn 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. Timothy C. Robinson 

Dr. Michael Fisher Sandler 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Wintersauce Foundation 

One Anonymous Donor 


Vision Patrons 

($5,000 - $49,999) 

Mr. Mitchell Adams 

Kathy & Bob Allen 

Prof. & Mrs. Rae D. Anderson 
JMR Barker Foundation 

Leo & Gabriella Beranek 
Julian & Marion Bullitt 

Mr.& Mrs. Richard Burnes, Jr. 
Dr. & Mrs. Edmund B. Cabot 
The Boston Company 

Jane B. Cook Charitable Fund 
Mr. and Mrs. J. Linzee Coolidge 


ision Campaign; the Society 
and working capital reserve. 
and to reach new audiences. 


Ist century. 


Mr. and Mrs. John Gerstmayr 
Suzanne and Easley Hamner 
Mr. & Mrs. David L. Jenkins 
Mr. & Mrs. David Landay 
Edward Lashman & Joyce Schwartz 
Mr. and Mrs. Kenneth B. Latham, Jr. 
Ms. Winifred L. Li 

Stanley and Lucy Lopata 

Ms. Amy Meyer 

Pat & Dave Nelson 

Amelia Peabody Foundation 
Mr. & Mrs. Charles E. Porter 
Jerome & Dorothy M. Preston 
Ms. Judith Lewis Rameior 

The Estate of Estelle Richmond 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Katherine & Michael Schieffelin 
Andy & Ed Smith 

The Stevens Foundation 

Miss Elizabeth B. Storer 
Elizabeth & Rawson Wood 

Mr. Howard W. Zoufaly 


One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Members of the Conductor’s Circle express their commitment to Baroque and Classical music by donating 
$1,000 or more to the Annual Fund. Their support has helped establish H&H as a premier chorus and period 
instrument orchestra and a leader in Historically Informed Performance. To learn more about the Conductor's 
Circle, please call Donna Huron, Director of Development at, (617) 262-1815. 


Millennium Circle Diamond Baton Mr. & Mrs. Timothy C. Robinson 
($50,000 and up) ($10,000 to $24,999) Dr. Michael Fisher Sandler 
Fay & Alfred Chandler Dr. Lee C. Bradley III Robert H. Scott & 


Diane T. Spencer 
Jane & Wat Tyler 
Janet & Dean Whitla 
Elizabeth & Rawson Wood 


Mr. & Mrs. J. Robert Held Mi Todd Estabrook 


Mr. Joseph M. Flynn 

Mrs. Henry M. Halvorson 

Mr. & Mrs. Remsen M. Kinne III] 
Mr. & Mrs. David L. Landay 
Karen & George Levy 

Mr. Walter Howard Mayo III 
Mary & Sherif Nada 

Pat & Dave Nelson 

Dr. & Mrs. Maurice Pechet 


Platinum Baton 

($25,000 - $49,999) 

Candace & William Achtmeyer 
Mr. & Mrs. Richard Burnes, Jr. 
Mrs. Stanton W. Davis 

Deborah & Robert First 

Mary & Michael S. Scott Morton 


Gold Baton 
($5,000 to $9,999) 
Jan & John Adams 
Kathy & Bob Allen 
Afarin & Lee Bellisario 
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DIOR PATTERNED DENIM LOGO BAG, $660. 


AVAILABLE IN SEVERAL STYLES. 
1) , 


SAKS FIFTH AVENUE, PRUDENTIAL CENTER (617) 536-4183 










Mr. John F, Cogan, Jr. 
Mr. Mark E. Denneen 
Mr. John William Gorman 
Mr. & Mrs. David B. Jenkins 
Mr. Glenn A. KnicKrehm 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. Paul C. McLaughlin 
Ms. Sharon FE. Merrill 
Mr. & Mrs. C. James Prieur 
Mr. Daniel L. Romanow 
Mr. & Mrs. Edward J. Rothe 
Carol & George Sacerdote 
Stephen A. & 

Hazel P. Shaughnessy 
Cathy & Jim Stone 
Kathleen & Walter Weld 
Paul Wessling & Helen Blakely 
Jane & James Wilson 


Silver Baton 
($2,500 to $4,999) 
Leo & Gabriella Beranek 
Marion & Julian Bullitt 
Dr. T. Edward Bynum 
Dr. & Mrs. Edmund B. Cabot 
Ms. Linda Cabot Black 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 
Ms. Bonnie L. Crane 
Ms. Elizabeth C. Davis 
Ms. Willma H. Davis 
Mary & Jim Deissler 
William H. Fonvielle & 

Carole Sharoff 
Mr. John W. Gerstmayr 
Mr. Eugene E. Grant 
Sylvia & Roy A. Hammer 
Dena & Felda Hardymon 
Mr. Christopher Hogwood 
Brenda & Peter Kronberg 
Edward Lashman & 

Joyce Schwartz 
Ms. Barbara Lee 
Ms. Winifred I. Li 
Thomas & Laura Lucke 
Janet & David McCue 
Ms. Sandra Sue McQuay 
Pat & Richard MacKinnon 
Ms. Amy Meyer 
Dr. Betty Morningstar 
Ms. Lisa Onorato 
Winnie & Leroy Parker 
Mr. & Mrs. Charles E. Porter 
Karen & Lowell Richards 
Ms. Alice E. Richmond 
Ms. Robin R. Riggs & 

Mr. David Fish 
Ms. Holly P. Safford 


Katherine & Michael Schieffelin 
Drs. Mary & Richard Scott 
Dr. & Mrs. J. Kurt Stark 
Miss Elizabeth B. Storer 
Mr. & Mrs. Ronald N. Woodward 
Mr. Christopher R. Yens & 
Ms. Temple V. Gill 
Ellen & Arnold Zetcher 


Two Anonymous Donors 


Bronze Baton 
($1,000 to $2,499) 
Dr. Knight F. Alexander 
Mr. Rex E. Atwood 
Ms. Marjorie Bakken 
Martha H. & Robert M. Bancroft 
Ms. Susan Baust 

in memory of Roger Baust 
Dr. John Biggers & 

Dr. Betsey Williams 
Joan & John Bok 
Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Mr. Thomas R. Cashman 
Dr. Kevin J. Clancy 
Diddy & John Cullinane 
Mr. Paul A. Cully 
Mr. Richard D. Dionne 
Ellen & Thomas Draper 
Irving & Gloria Fox 
Mr. Jonathan Fryer 
Darcy & Howard K. Fuguet 
Mr. Russell Gaudreau, Jr. 
Mr. Peter Gibson 
Dr. Joseph B. Gimbel 
Barbara & Steven Grossman 
Mr. & Mrs. George Guilbault 
Suzanne & Easley Hamner 
George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
Donna Huron & John Paul Marosy 
Mr. Horace Irvine II 
Ms. Rachel Jacoff 
Ms. Sara L. Johnson 
Sara & James Joslin 
Mr. Taylor Kirkpatrick 
Seth A. & Beth S. Klarman 
Sophie & Dieter Koch-Weser 
Dr. Michael Lawler & 

Amy Hadden 
Dr. Lucy Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Lois Lowry & Martin Small 
Peter G. Manson & 

Peter A. Durfee 
Mr. & Mrs. Robert A. Marra 


mare are 


Stephen Morrissey & 
Jill Harmsworth 
Ms. Debra Ann Moniz 
Robert & Jane Morse 
Dr. Josephine L. Murray 
Mr. John O'Malley 
Mr. & Mrs. Francis E. Perkins, Jr. 
Mr. E. Lee Perry 
Mr. & Mrs. Jerome Preston, Jf. 
Ms. Judith Lewis Rameior 
Mr. & Mrs. Hugh Samson 
Stanley & Kay Schlozman 
Mr. Robert N. Shapiro 
Ms. Bonnie Shershow 
Ms. Joyce H. Stanley 
Daniel & Prudence Steiner 
Ms. Susan Stemper 
Jolinda & William Taylor 
Jeffrey & Linda Thomas 
Mr. & Mrs. Lawrence Thompson 
Dr. Pamela O. Waite 
Elizabeth & Robert Wax 
Mr. Robert Welborn 
Mr. & Mrs. Keith G. Willoughby 
Miriam & Charles Wood 
Susannah & Thomas Wood 
Ms. Gwill York 
Hon. Rya W. Zobel 


Four Anonymous Donors 


ANNUAL FUND 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Cushing Anderson & 

Susan Kazanas 

in honor of Kathleen Anderson 
David & Rhona Bakst 
Thomas & Holly Bazarnick 
Saul & Janis Bellow 
Mr. Peter M. Black 
Ann & Norman Bikales 
John & Diane Britton 
Ms. Linda Bui 

& Mr. Theodore Sims 
Ms. Kathleen Bursley 
Aileen & Martin Donnelly 
Mr. & Mrs. Peter M. Farnam 
Mr. Joel Farrell 
Mr. & Mrs. Richard B. Gladstone 
Helen & Raymond Goodman 
Mr. & Mrs. James T. Hintlian 
Samuel & Martha Hoar 
Barry & Karen Kay 
Mr. Robert Krueger 
Ms. Waltrude A. Lampe 
Ms. Barbara Maze 


THE LUXURY COLLECTION 


Starwood Hotels & Resorts 


is proud 
to support 
the 


Handel & Haydn 


Society's 


186th Season 





Ms. Laurel McConnell 

Ms. Marilyn Miller 

Mr. William H. Niblock 

Mr. Stephen W. O'Keefe 

William Amory Potter & 
E. Kay Cowan 

Dorothy M. & 

Jerome J. Preston, Jr. 
Dr. Walter M. Robinson 
Mr. John Schnapp 
Mr. & Mrs. Robert G. Scully 
Ms. Kim Sichel & 

Mr. Richard Brown 
Andrew & Yonghe Silvers 
Mr. and Mrs. Norton Q. Sloan 
Miss Elizabeth Storer 
Donald & Susan Ware 
Mr. James J. Vanecko 


Mr. & Mrs. William G. Wilkinson 


Ms. Beverly Wing 
Ms. Laurie Young 


Orchestra Circle 
($250 to $499) 
Ms. Margaret Abbott 
Ms. Christine Adamow 
Ms. Sandra Andrysiak 
Nina & John Archabal 
in honor of Janet & Dean Whitla 
Ms. Nancye Araneo & 
Mr. Raymond Delisle 
Dr. & Mrs. John H. Arthur 
Dr. Leif K. Bakland 
Ms. Roberta F. Benjamin 
Ms. Sally Bernard 
in memory of Doris Paulsen 
Mr. & Mrs. Conrad H. Biber 
Mr. Howard P. Blatchford, Jr. 
Matthew & Marlene Booth 
Mr. & Mrs. R. Warren 
Breckenridge 
Dr. & Mrs. Richard Bringhurst 
Rev. Thomas W. Buckley 
Dr. & Mrs. Ronald B. Campbell 
Mr. Walter H. Caskey 
Dr. Dennis Ceru 
Mr. Perry & Dawn L. Chapman 
Ms. Melissa P. Chase 
Mr. Leslie Cheek IV 
& Ms. Charlotte Joslin 
Mr. & Mrs. Richard Churchill 
Ms. Lucinda Melissa Ciano 
Mr. & Mrs. Howard I. Cohen 
Ms. Lois Coit Russell 
Mr. & Mrs. Robert A. Cole 
Christine & James Connor 
Mr. Robert Cowen 
Mr. & Mrs. Alexander T. Dike 
Alice & Roland L. Driscoll 


Barry & Joyce Eisenstein 

Dr. Richard Falb 

Mr. Frank Ferguson 

Mr. Frank R. Field III 

Mr. William T. Fleming 

Mr. & Mrs. Murray Forbes 

Ms. Judith Fortin 

Mr. & Mrs. Charles L. 
Gagnebin III 

Ralph & Janet Gerenz 

Ms. Kathleen E. Gifford 


Drs. Alfred L. & Joan H. Goldberg 


Mr. & Mrs. Kenneth B. Gould 
Ms. Leslie Gould 
Fr. Andrew M. Greeley 
in honor of the Vanecko & 
Munley marriage 
Robin J. & Dean F, Hanley 
Carroll & Molly Harrington 
Miss Alice B. Hatch 
John & Patricia Herrin 
Marilyn & James Heskett 
Mr. & Mrs. Barry E. Hoffman 
Peter & Jane Howard 
Ilene & Richard Jacobs 
Ms. Andrea Jeffrey 
Ms. Irina Karatvanova 
James & Judith Kotanchik 
Mr. Paul V. Kelly & 
Ms. Linda Perrotto 
Mr. William Kelly 
Ms. Margot Kittredge 
Dr. & Mrs. Harold Kosasky 
Drs. Allen & Jeanne Krieger 
Mr. & Mrs. Roger Lazarus 
Dr. Mary R. Loeken & 
Mr. Alan E. Smith 
Samuel & Elizabeth Magruder 
Ms. Jane E. Manilych & 
Prof. W. Carl Kester 
Mr. John J. Marczewski 
Dr. & Mrs. Edward J. Martens 
Mr. Christopher Mekal & 
Mr. Gilles Quintal 
Mr. James FE. Millea 
Mr. George Moriarty 
Mr. William J. Mrachek 
Mr. & Mrs. Theodore J. Nalwalk 
Mr. Peter Nord 
Anne Nou & Thomas Teal 
Mr. Rienzi B. Parker 
Ms. Catherine Peterson 
Ms Eleanor D. Phillips 
Mr. PJ. Plauger 
Mr. Harold I. Pratt 
John & Suzanne Pratt 
Dr. & Mrs. Peter B. Randolph 
Judith & Carl Sapers 
Dr. Catherine G. Schneider 


Be Is Pe 


John & Marilyn Shea 

Mr. Derek Smith 

Ms. Jennifer J. Smith 

Ms. June Smith 

R. W. Southgate 

Mr. David R. Steadman 

Mr. Oswald Stewart 

Mr. Robert Strassler 

Mr. & Mrs. Jared FE. Tausig 

Mr. & Mrs. Charles FE. Terrell 

Philip & Jean Thurston 

Dr. & Mrs. Joseph J. Volpe 

Mr. James H. Wallace 

Rev. Charles P. Weber 

Mr. Merrill Weingrod 

Dr. Ruth E Westheimer 

John & Virginia Wieland 

Mr. Joseph Wilkes & 
Ms. Karen Harvey-Wilkes 

Mr. Patrick Wilmerding 

Mr. & Mrs. Bruce R. Williams 

Drs. Marshall & Katharine Wolf 
in celebration of Christopher 
Hogwood 

Rey. & Mrs. Cornelius A. Wood, Jr. 

Mrs. Susan Workum 

Mr. & Mrs. John C. Wyman 


Five Anonymous Donors 


CORPORATE AND 
FOUNDATION 
CONTRIBUTORS 


Platinum Benefactors 
($25,000 and above) 

Fidelity Investments 

Fidelity Charitable Gift Fund 
The Helena Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
The Amelia Peabody Fund 
Schrafft Charitable Trust 

Sun Life of Canada 

The Stratford Foundation 


Diamond Benefactors 

($10,000 to $24,999) 

Air France 

The Boston Foundation 

Boston Private Bank & Trust 
Company 

Jane B. Cook Charitable ‘Trust 

John Hancock Mutual Life 
Insurance Company 

[International Data Group 

The Parthenon Group 

Seth Sprague Educational and 


Charitable Foundation 


Italy on Sale! 


7 Days/3D Nights From $599 


Rome, Florence or Venice, Air /Land 
Includes R/T Air - Departs from New York/ Newark/ 
Boston/ Chicago/ Miami. 


} We are the USA’s leading Specialist Tour Operator to 
#1 Italy & Sicily. Ask our experts for the best ideas and 
=] prices in Custom Designed Independent & Group Tours 





















Taste of Rome from $599 Air/tond 


5 Nights Hotel Milani or Donatello or Cosmopolitan. Continental Breakfast. 


Taste of Florence from $599 Air/tond 
5 Nights Hotel Cellai or Villa Fiesole or similar. Continental Breakfast. 


Taste of Venice from $599 Air/lond 
5 Nights Hotel Hungaria Ist Class. (Lido Venice) Continental Breakfast. 


Scenic Amalfi Coast from $779 Air/tond 


5 Nights Hotel Raito or Similar. Car group B with unlimited mileage. Continental Breakfast. 


Sunny Italian Riviere from $699 Air/tond (Jan-Mar 2001) 
5 Nights Hotel Teresa overlooking the beach. Car group B with unlimited mileage. Buffet Breakfast. 


Tunisia from $7 99 Air /Land 
5 Nights Hotel Nozha Beach Hotel or Similar. Continental Breakfast. R/T Private car Transfer 
Airport/Hotel. Excursion to Nabeul 


Taste of Malta from $1059 aAic/tand 
5 Nights Hotel Lapsi or Similar. Continental Breakfast. Full day sightseeing. R/T Airport/Hotel Transfers. 






Come rake TTVID IAL 
m q November 1, 2000 - March 31, 2001 
ours’ Allitalia : 


For a FREE Brochure and many other Italian vacation bargains 
call Donna Franca Tours at 1-800-225-6290 





470 Commonwealth Avenue @ Boston, MA 02215 
e-mail: dftours@aol.com © http://www.donnafranca.com 


Tables of Content 
Madelaine C. von Weber Trust 
Westport Rivers Vineyard 
& Winery 
The Wood Family Foundation 


Gold Benefactors 

($5,000 to $9,999) 

Alitalia Airlines 

Boston Cultural Agenda Fund 
The Boston Globe Foundation 
The Clowes Fund, Inc. 

Donna Franca Tours 

Alice Willard Dorr Foundation 
Ann & Gordon Getty Foundation 
Arthur T. Gregorian Oriental Rugs 
Greenewalt Charitable Trust 

The Helen B. Hauben Foundation 
The Luxury Collection 

State Street Foundation 

Stearns Charitable Trust 


Silver Benefactors 

($2,500 to $4,999) 

Giorgio Armani 

Bike Riders Tours 

The Catered Affair 

The Crane Collection 

Marion L. Decrow Memorial 
Foundation 

Ernst & Young, LLP 


The Gillette Company 
Charles & Sara Goldberg 
Charitable Trust 
Harcourt General 
Charitable Foundation 
The High Meadow Foundation 
Kingsbury Wax Bova, LLC 
Raymond E. Lee Foundation 
Liberty Mutual Group 


Millipore Foundation 


Pell Rudman Trust Company, N.A. 


Price WaterhouseCoopers 

A.C. Ratshesky Foundation 

Abbott & Dorothy H. 
Stevens Foundation 

Louis Vuitton 

Trans World Airlines 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

The Bose Corporation 

Boston Council for the 
Arts and Humanities 

Chanel 

Citizen’s Bank 

The Chase Manhattan Foundation 

Choate Hall & Stewart 

Christian Dior 

Country Curtains 

The Charles Stark Draper 


Laboratory 
Firestone & Parson 
The Fleet Boston Financial 
Foundation 
International Poster Gallery 
Lawrence Cultural Council 
Lux, Bond & Green 
The Putnam Companies 
Rota Portrait Design 
State Street Research & 
Management Company 
Talbots 
Thermo Electron Foundation 
United Airlines 
Upstairs at the Pudding 
Woburn Cultural Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 
Cambridge Cultural Council 
Lowell Cultural Council 
Louis M. Martini Winery 
Mamma Maria/John McGee 


Patrons 

($100 to $499) 

Massachusetts Envelope Company 
Watch City Brewing Company 


The George Geyer Fund for Artistic Excellence 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of 
former H&cH Governor Dr. George Geyer, who promoted the efforts to advance the artistic dimensions 
of the Handel & Haydn Society for more than fifty years. Income from this fund will be used to 
enhance the quality of H&cH performances. H&cH acknowledges the generous commitments made 
to honor Dr. Geyer by the following individuals. 


Benefactor Gifts 

($10,000 and above) 

Leo & Gabriella Beranek 

The Virginia Wellington 
Cabot Foundation 

Dena & Felda Hardymon 

Jerome & Dorothy M. Preston 


Leadership Gifts 

($5,000 to $9,999) 

Mr. L. Edward Lashman & 
Ms. Joyce Schwartz 

One Anonymous Donor 


Major Gifts ($1,000 to $4,999) 
Mr. Joseph M. Flynn 

Mrs. George Geyer 

Mr. George Guilbault 


Mr. James Hangstefer 
Mr. James Joslin 
Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 
Dr. Michael Fisher Sandler 
in honor of Ms. Goldye K. Fisher 
Mr. & Mrs. Stephen Shaughnessy 
Janet & Dean Whitla 
+ Mr. Robert Yens 


+ In memoriam 





FUNDING PROVIDED IN PART BY 
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MASSACHUSETTS CULTURAL COUNCIL 
& NATIONAL ENDOWMENT FOR THE ARTS 





buh y bee 


The Handel & Haydn Society is supported in part by generous grants from the 
Massachusetts Cultural Council, a state agency, and the National Endowment for the 
Arts. This support enables H&H to present not only several concert series, but also an 
educational outreach program in over forty public schools throughout Massachusetts, 
and free public concerts that bring H&H’s music to wider audiences. 


LET’S MAKE 
A WISH 


Let’s make love in Milan. Let’s bar hop in Barcelona. Let’s ride camels in Cairo. Whatever 
your travel wishes, Alitalia can fly you to more than 125 destinations around the world 
in unique Italian style. Our Magnifica Class features fine wine and dining, and service 
from a people who instinctively know how to live well. Everything you’d expect from 
premium class but at a business class price. And only Alitalia offers Magnifica Class 
passengers a free cell phone rental with worldwide access. For information and reserva- 
tions call your travel agent or 800-223-5730. Experience the world Alitalia’s way. Let’s fly. 








LET’S FLY NONSTOP FROM 
BOSTON © CHICAGO ¢ JFK © DETROIT* © LOS ANGELES © MIAMI © NEWARK®* ¢ SAN FRANCISCO 











LET’S FLY 
Alitalia 


"Detroit service to begin April, 2000 in alliance with Northwest and KLM. Service from Newark in alliance with Continental. Cost of calls not included 
in free cell phone offer. ©Alitalia 2000 








www.alitaliausa.com 





Rare Antique Silver 
and Fine Estate Jewelry 


~, 
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ACTUAL SIZE 


FIRESTONE AND PARSON 


No.8 NEWBURY STREET 


BOSTON, MASSACHUSETTS 02116 (617) 266-1858 


Member: The National Antique and Art Dealers Association of America, Inc. 





Air France is proud to support 


Handel & Haydn’s 186th season 


of making beautiful music. 


AIR FRANCE 
4 1 / a7 


Making the sky the best place on earth 


©2000 Air France 





LOUIS VUITTON 


Copley Place 617-437-6519 












EARN MILES FASTER 
THAN YOU FLY THEM. 


TWA Aviators” members receive an extra 1,000 









miles when they book online and fly. And with our 






FareRewards™ program you can earn additional miles 





based on the fare you pay- 





For reservations visit us online at twa.com, or call 


your travel professional or TWA at 1-800-221-2000. 







ONE MISSION. YOURS: 


We Wi Wee a Wi Ane Ge CoM 


AVIATORS 


*F, C and full-fare Y ticket holders (including corporate rates, excluding government contract rates). FareRewards are calculated on the 
base fare dollar amount and exclude applicable taxes, fees and surcharges. 





CAN A PRIVATE BANK 
GIVE YOU 
More ACCESS? 


At Boston Private Bank, you have more access 
to a higher level of expertise and decision 
makers. So when you're faced with change — 
selling your business, investing an inheritance, 
purchasing your dream vacation home — you 
can connect with the counsel you need when 
you need it. Immediately. Reliably. At Boston 
Private Bank this kind of access will help you 


increase and protect your personal wealth. 


For information contact Tim Vaill, President 
at (617) 912-1902 or tvaill@bpbtc.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Frank Crosby Main Office Dennis Gaughan 
500 Boylston Street Ten Post Office Square 336 Washington Street 
Boston, MA 02116 Boston, MA 02109 Wellesley, MA 02481 

(617) 912-4500 (617) 912-1900 (781) 707-7700 


Member FDIC www.bostonprivatebank.com ora 





The Big Dig. 


Engineering marvel. 


Nepotism. 
New parks. 


‘Highway robbery. 


’ 90,9 sides to every issue. 
: Qo. fet yur 





